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The classical music of south India reminds one at every
stage of the temples of the south. The solidity of structure
and profusion of details stamp them with an unmistakable
identity. The music of the north offers a sharp contrast.
The solidity is replaced by an airy grace. Wealth of detail
gives place to spacing and harmony. Two different and
contarary tendencies rule all art. One aims at decoration,
prolixity and splendour. The other is dominated by the ideal
of simplicity, economy and sobriety. The one seeks to
overwhelm us by the profusion of form and the excess
of its material wealth. The other attempts to influence
us through economy of material and the restraint of its
modes of expression. The former carries aesthetic experi-
ment to its ultimate limits and seeks to express everything.
The latter leaves the greater portion  unexpressed  and
conveys its message by the barest hints and suggestions.
The former expresses itself through the wealth of its achieve-
ment, the latter through the creation of a background
where imagination finds free play.

These two modes express two complementary ideals
of life. We find perfection in art where the rival streams
of romantic and classical tendency are held in exquisite
balance. We find a new excellence in life where the menta-
lities represented by these ideals are fused to create a new
philosophy and culture. The Indian arid Saracenic styles
supplied complementary elements whose fusion created not
only a great art but a deeply abiding culture.